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... SO this pharmacist says, “Here’s your chap 
stick, will this be cash?” An’ the duck says, “No, 
put it on my bill.” 
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EDITORIAL 


Alas, due to circumstances beyond anyone's con- 
trol, no “‘SpeakingStone’’ this time around, and 
probably not for a while to come. We apologize, 
but there was no way around it: various Acts of 
God have eaten deep into Reed Waller's and Kate 
Worley’s schedule, and their first allegiance has 
to be their Omaha the Cat Dancer (it’s what 
pays their rent)—so the story begun two issues 
ago will remain in suspense for a little while. 

But what we do have! Aside from the conclu- 
sion to the fourth '’Gnuff’’ saga, there's Tim 
Fuller's great new ‘‘Blue Beagle”’ story, herald- 
ed with two, count ‘em two, covers. Originally, 
when I came up with this here sleazy-merchan- 
dising idea of running two different covers, I was 
gonna print two completely different editions, for- 
cing completists to buy one of each. Ha ha haah 
(sound effect of greedy publisher hands rubbing 
together.) But then I thought it would be a bit 
extortionary—forcing loyal readers to shell out 
twice as much money for the same book. So I com- 
promised by printing the ‘‘other’’ cover as the 
inside back cover. If you bought the ‘‘Watchmen’’ 
parody cover (and dealers are betting on 60% of 
you doing so), the ‘'straight’’ cover is on the 
i.bc.; if you bought the ‘‘straight’’ cover, turn 
to the i.bc. for the ‘‘Watchmen”’ deal. I can't wait 
to see how Bob Overstreet covers this, so to speak! 
(And I’ve got a special treat for ol’ Bob next 
issue...) 

The ‘‘SpeakingStone’’ defection also allowed me 
to slot in a couple of short inventory pieces that 
might otherwise have taken several months to 
see print—including the very first ‘‘Fission 
Chicken,’’ which was originally supposed to run 
before the “Marketing Experts’’ sequence. By the 
way, it was the pun in the title that instantly sold 
me on J.P’s work, I’m ashamed to say. 

Also a short “Ambrose the Frog’’ piece from 
William Van Horn, who promises to become a 
regular contributor to Critters with both his 
“Ambrose’’ and ‘‘Angst’’ series—if he can find 
envelopes big enough to contain his giant-size 
original art boards. And I thought Milton Knight 
drew big! 

For a sneak peek of next issue's Christmas 
goodies, check out page 32. See you then. 

—KIM THOMPSON 


MAILBAG 


DARREN RYDER 
Chaumont, NY. 

To Kim and Company: 

I am a person who doesn’t go around 
writing letters as a rule, but I feel a letter is 
in order. Critters, I feel, is one of the best 
comics in the “funny animal” field (along 
with Capt. Jack and Omaha) that dares to try 
new formats/concepts. Also, the reason I got 
hooked on Critters in the first place was see- 
ing a few strips (clips?) of Steve Gallacci’s 
“Birthright” (still haven’t been able to find 


DAVID CANNON 


back issues #2 and #3, hint, hint). 

I found “Birthright” riveting and entertain- 
ing, in the forefront of a revolutionary 
concept—that “funny animals” can be ma- 
ture/serious when they want to be and still 
be entertaining. A final word on this so- 
called controversy about what is and what's 
not a “funny animal” comic—huzzah to Gal- 
lacci!!! This is a person who dares to be dif- 
ferent, who has taken a entirely different cate- 
gory of comics—and I love it! I can’t sing 
enough praise to the man for taking “funny 
animals” to a new level. 

Those “critics” who can't handle such new 
ideas should just shut their mouths and go 
back to reading their “Donalds Ducks” and 
other such juvenile shit and let the rest of us 
enjoy a good thing when we know it. A final 
word before I finish—Steve, don’t leave us 
hanging!!! We want to see more of “Birth- 
right”; I know I do! We need to know what 
happens next (and maybe I’m just a sucker 
for cute vixens). At any rate, would you at 
least reconsider please??? A question: what 
is the title difference between “Birthright” 
and “Birthright II?” 


© Huh? Same as the difference between Rocky 
and Rocky Il, I guess. (Sometimes these ques- 
tions just baffle the hell out of me.) 

While I appreciate your enthusiasm, I’m afraid 
your toes are now tickling your tonsils after your 
“4uvenile Donald Duck shit’’ remark. Because, 
Darren, there's about 20 years’ worth of Donald 
Duck stories that are among the most brilliant, 
mature (in the sense that an adult can read it 
with no embarrassment), and flat-out entertain- 
ing comic-book work ever done. Does the name 
Carl Barks ring a bell? I suggest you pick up an 
issue of any new Gladstone comic with Barks 
work in it and in a few months, I'll print your 
groveling apology for your heinous misstatement. 
Deal? —KT 


JEFF S. ROGERS 
Tustin, CA. 
To our fearless editor: 
Thank you for publishing my last letter in 


Critters #17. I bought the copy (even though 
I get a subscription) while I was in Washing- 
ton D.C. and practically missed my name 
there! 

Ican honestly say the magazine has grown 
on me. When I originally purchased Critters 
#2 it was for Steven Gallacci and none other. 
Now that Steve's “Birthright II” has drawn 
its curtain, I am still interested in the maga- 
zine, notably for the artwork of Jim Engel 
and Tom Stazer. The former, premiering in 
#18, was love at first reading and the latter's 
storyline (“Lionheart”) borders up there with 
Gallacci’s (almost, mind you, almost). | am 
a serious reader of science fiction and view 
Gallacci’s creations as the closest to the sub- 
ject than anyother contributing artist: The 
other reason is that technically, Gallacci at- 
tempts (and succeeds) to be scientifically 
accurate; hats off to you, my man!!! 

All right, everybody has heard a lot of 
people to the nth power of how much they 
like Gallacci’s work and don't credit the 
people who put the magazine together. You 
people have impressed me with your abili- 
ty to keep a magazine like Critters going as 
strong as it has for as long as it has. I have 
had a history of subscribing to poorly 
published magazines and feared this one 
would become one on my list when I ini- 
tially subscribed. You people have made me 
eat my words, and such words are always 
a pleasure to consume! Thanks to all of you 
who make Critters possible: Kim, Doug, 
Audu, Inez and the rest of you whose names 
could not be found printed in the magazine; 
you deserve the best! 

I seriously hope you would clarify exactly 
what you meant in your opening column in 
issue #18? When I read it, I was a little 
puzzled even though you justified yourself 
in the second paragraph. All readers have 
their likes and dislikes (and those who say 
they don't are blatantly lying) pulling the 
Yojimbo story from Critters to its own book 
was an excellent idea. Now, would this hap- 
pen for Mr. Gallacci too? Steve can’t have 
that many negative critics, could he? Refer- 
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ing to my previous letter, how about a 
special “Birthright” graphic novel with a 
conglomeration of all the “Birthright” stories. 
Would you also elaborate on the actual pos- 
sibility of this happening? 

In closing, I would like to know if there 
are any copies of Critter #1 floating around 
out there. I'm desperate to get ahold of one 
that is still in mint condition and I am will- 
ing to negotiate a price for it. Since the issue 
has “officially” been sold out, pleading to the 
publisher apparently is futile. So if you are 
willing to sell it, I’m dying to buy it. If Kim 
would be so obliged so print my phone 
number also, I probably might hear from 
somebody: (714) 731-8072. Thank you all 
Fantagraphics! 


© Rule number one for getting a letter printed: 
Tell the editor what a great job he's doing. 

There's plenty of copies of Critters #1 floating 
around out there, as far as I know (about 14,000, 
in fact). Good hunting. As for my remarks in #18, 
I was just being facetious (an occupational 
hazard). To put it less flippantly, I print what I 
like: although I appreciate readers’ comments, I'm 
not going to use them as a gauge to dictate my 
future decisions. Mostly because I have a hunch 
that if I really dig something, everyone will catch 
up with me sooner or later (as seems to be hap- 
pening with ‘‘Fission Chicken’’—witness the 
next couple of letters). —KT 


DAVID P. CANNON 
EP.O., New York, NY. 

Dear Kim, 

After a long, hard day of custom ven- 
tilating unsuspecting enemy aircraft pilots, 
or just jumping on them with my radar to 
give them a scare, | like to sit down in front 
of a cheerily glowing CRT display with a cup 
of coffee and read Critters. 1 would like to 
thank you folks over there at Fantagraphics 
for helping me to keep my already tenuous 
grip upon reality. I would say that what kept 
my interest in the book so much was not just 
the funny-animal genre of the characters, 
(although I prefer these) or the high-quality 
art, but the stories, and development of the 
characters themselves, such as what I see in 
“Gnuff,” “Birthright,” and “Lizards.” Keep 
the good stuff coming. 

Now as for the real reason that I'm writing, 
is that I'd like to comment on something 
brought to my attention by Jeffrey Alex- 
ander’s L.OC. in issue #17. I'd have to say 
that I agree with Mr. Alexander on his opi- 
nion that artists should work with the 
medium they are best able to express them- 
selves with. To embellish on this, I would 
like to state that the choice of medium is also 
heavily dependent upon what tools the art- 
ist feels most at ease with, along with the 
desired visual effect of the finished work. I 
like to spend a good bit of my free time dab- 
bling in comic illustration, and find pencil 
[LETTERS CONTINUED ON PAGE 17] 
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2A PARANOID FANTASY by “TIM FuEK o 
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WHAT THA HELL. 
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THEY NAPFALMED MR. ROBIN'S 
NEIGHBORHOOP AND 
NABBED SQUPFY SNAIL. 


. NES, MKS YEE THE. SECRET WoRD 
16 CENSOKSHIP, IF YOU HEAR ANYONE 
EVEN WHISPER IT, KIDS, SCREAM LIKE CRAZY! 


-SMIN 
HIDING- 


a 
iS» 
GETTING THIS BIRD. 


BUT THEY'RE NOT 


THIS ISTURNING 
DEADLY! SOME- 
ONE. VOESN'T SEEMTO 
WAST LIS NOSINGAKOUND 
PBOLIT THE. COMICS ! 

gi 


COMIES? 1GOTS COMICS! 
SEE ANYTHING YA LIKE 7 
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ERS TOME, ] IT WASN'T A 
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{LETTERS CONTINUED FROM PAGE 2} 


a very workable medium because I can really 
let fly on the paper without worry of mak- 
ing any permanent mistakes. Other tools, 
such as a steel quill or sable brush, require 
a lot more skill and control (not to mention 
tons of practice) to give an effective work of 
art. (My steel quills are now used for darts). 

Lastly, here is a picture of a couple of the 
characters I've come up with, not to make 
a point (it's ink anyway) But to get my 
friends off my back about sending some- 
thing in. They really are pesky. 


© Thanks for the piece. You know, this military/ 
funny-animal connection is beginning to puzzle 
me. Steve Gallacci, Josh Quagmire, and now a 
whole book devoted to it, Mirage’s Grunts. Can 
anyone, explain why people love to take animals, 
the creatures that don’t engage in organized war- 
fare, and make them embrace our worst charac- 
teristics? (Now if it were a series about ants, that 
would make sense.) —KT 


PHILIP M. COHEN 
West Chester, PA 

Dear Kim: 

I was recently alerted to the existence of 
Critters #17 by the arrival of #18—apparently 
the local shop I go to orders so few that they 
sell out in days—but there are two other 
comic shops in town, and one of them had 
that back issue. 

Once I had it, it was something of a disap- 
pointment. “Lionheart” was OK, but not as 
funny as in the past. I enjoyed discovering 
that he’s from Pittsburgh, having lived in the 
area all my life until last month. Thought he 
worked in Hollywood. “Birthright II” left me 
cold enough that I haven't felt like rereading 
it to check my first feeling, that the refugees 
are abandoning the birthright of the title 
without a backward glance, to a pack of 
genocidal ideologues no harder to fight than 
the Tosiu. Even if they could do no better 
than call back the Tosiu and lead a puppet 
government, it's better than what the coun- 
try faces now. As for “Lizards’”—I once wrote 
you of my puzzlement at “Flying” and said 
I'd like to see more to form an opinion. Well, 
my opinion now—admittedly speaking as 
someone with no art crit skills—is that 
Wilber draws fine animal-heded people but 
he's the worst graphic storyteller you've ever 
published. No flow within or between 
panels, panels that look static even when the 
characters are in motion, odd viewing angles 
to no discernible purpose. Holland's no 
great plotter, either. 

Issue #18 was a great improvement. I don't 
know that the cover’s your most spectacular, 
but it's quite attractive. The figures are 
decidedly divorced from the background— 
looks like one cel of an animated cartoon. 
Good work by Engel; excellent critters, 
funny storyline. The cartoon outrage icons 


are rather overworked, though; I'd like to see 
Clem O’Clam, the recycled paper tycoon, 
become a little more than a leaping cap at 
the edge of the jokes. From his reading 
material on the cover one can deduce that 
he has better taste than anyone else in the 
magazine. Stazer’s OK. Blue Beagle is in- 
deed better-drawn than last time, and it’s 
certainly novel to have a superhero who 
faints, but I think the humor depends too 
strongly on bad puns and a wordplay. (If 
Fuller did “Lionheart,” he'd have moved 
from Colliewood to Pigsburgh). “I Love 
Moosie,” though dragged into the plot by 
brute force, was the funniest panel of the 
issue. 

Alas, no “Fission Chicken” this time. I am 
unmoved by grousing about J.P. Morgan's 
drawing. Even if you’re wrong and his car- 
tooning is just weak rather than inventive, 
so what? Plot is what makes things worth 
rereading. Almost anyone who can draw at 
all can draw better than Cathy Guisewite, 
but Cathy is one of the five best newspaper 
strips around today. (Lemme check that— 
Far Side, Doonesbury, Calvin and Hobbes, Bloom 
County—yes, top five. Why are they all 
clustered at the front of the alphabet, I 
wonder?) If FC. makes it into #19 with the 
“Speakingstone” sequel, it could be your 
best issue yet. 


© Different strokes for different folks. But let’s 
bear in mind that Ron Wilber, John Holland, and 
Tim Fuller are very much at the beginning of 
their respective careers. Tim is very aware that 
he tends to go somewhat heavy on the puns and 
is cutting that tendency in the future, while Ron 
and John—well, the fact that I publish ‘‘Lizards’’ 
pretty much tells you all you need to know. I like 
the swing from the plot-heavy, rat-tat-tat action 
of many of the other series to the gentle, vignette- 
quality of ‘‘Lizards’’ (which you'll note C.E. 
Dinkins picked up on)—or many episodes of 
“Gnuff,”’ for that matter. Not much happens in 
some of those stories. . .except you get to know 
and understand the characters a little better and 
share their feelings. Isn't that sometimes a nice 
alternative to hooking your eyes to a lean, mean, 
plot-machine story and being dumped at the other 
end ten pages later? 

One of the reasons the characters on the cover 
to #18 stood out so much is that it was done 
animation cel-style, with the background pain- 
ting being a completely separate piece of art. I 
almost printed the background by itself on the 
back cover of that issue just to show what it looked 
like, but wiser financial counsel prevailed (those 
color separations are expensive, folks!). —KT 


C.E. DINKINS 
Oakland, CA 

Dear KT.: 

Oh no! “Fission Chicken” and “Sam and 
Max, Freelance Police” in the same comic 
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book! What're you tryin’ to do, make me die 
laughing? 

Matter o’ fact, I picked up Steve Purcell’s 
Sam and Max Special this morning on a 
whim, and reading it over lunch I laughed 
so hard I nearly dropped it in the soup. The 
less manic influence of the latest Critters was 
called for, and for a while all went well. 
Gnicky Gnuff is accidentally launched on 
his first flight, taps into the dragons’ racial 
memory (apprehended as a science class 
field trip gone berserk), and escapes certain 
doom to be rewarded with a lecture on 
cleanliness. Just another exasperating day in 
a kid’s life. Over in Memphis (and Holland 
and Wilber’s Memphis gets weirder in each 
installment of “Lizards”; reading this series 
is a little like learning a dialect), Dweezil and 
Bear give us a glimpse of the world as a 
nuclear free zone, and the irony that these 
two teenagers, aching for the freedom their 
junk spaceship promises, would never be 
more than economic slaves to whoever had 
the resources to make it work, keeps nudg- 
ing this poignant fantasy vignette in the 
direction of tragedy. As far as we manage to 
fly from what we dislike, being human, it’s 
never far enough. 

Nearly finished with lunch, I relaxed—and 
my eyes widened to find Sam and Max in 
my hands again, back to assault my funny- 
bone with a reckless and inhuman glee that 
has surely been outlawed in our more con- 
servative states. Thank God they had only 
three pages. Seized with a fit of nonstop 
chuckling, I had to abandon my attempt to 
finish my coffee without spilling it. If only 
I hadn't started on a refill by the time Fis- 
sion Chicken confronted the machinations 
of the “Marketing Experts From Beyond!” I 
lost it. I looked down to find my necktie 
draped over a piece of buttered bread, but 
so what? I was busy watching J.P. Morgan 
fire a few random blasts of double-barrelled 
satire into an inexorable wave of corporate 
product ranging from merely useless to 
outrageously silly. True, throwaway culture 
is an easy target, but Fission Chicken whisks 
us into a realm of laugh-out-loud absurdity 
by figuratively and literally fighting treacle 
with fire. Besides, we're as always short on 
dangerously sane, pissed-off heroes to give 
our profane product panderers the swift kick 
in the demographics they deserve (spend 
their lives perfecting way to make us want 
to eat shit, will they?!). Morgan’s back cover, 
too, was a treat. 

Enough already. I’m eagerly awaiting the 
next issue, and determined not to spill any- 
thing on it. 


@ What was Sam and Max, Freelance Police 
doing on a whim, anyway? Thanks for explain- 
ing about the butter; | was wondering what that 
was. —KT 
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ADVENTURES OF CAPT. JACK 


Adventures of Captain Jack #3: 
Part 2 of “Sat. Night”: Herman and 
Beezlebub visit the netherworld. 


Adventures of Captain Jack #4: 
_Maniacal astronauts and a batty 
back-up strip. 

Adventures of Captain Jack #5: 
“Farmer Fred, I’m In Love With Your 
Daughter” Part 1: Arrival on Janet’s 
planet. (This is the one that drove the 
distributors nuts around the country.) 


COPYRIGHT © RESPECTIVE ARTISTS: Freddy Milton, Bob Foster, Reed Waller and Kate Worley, Steve Lafler, Stan Sakai, Mike Kazaleh, Milton Knight, Sam Kieth, Steven A. Gallacci, Ty Templeton 


Adventures of Captain Jack #6: 
Part 2: Herman and Janet decide to 
go away together. 


Adventures of Captain Jack #7: Part 
3: Beezlebub intrudes in Herman and 
Janet’s relationship. 

Adventures of Captain Jack #8: A 
daring escape, the Captain in drag, 
and more. 

Adventures of Captain Jack #9: 
Pool hustling with Saturated Fats, and 
the conclusion of the storyline! 


CRITTERS 


Critters #4: Gnuff and Birthright con- 
tinue, Lionheart premieres, and the 
first Ken Macklin cover painting! 


Critters #5: Birthright continues, the 
first Gnuff novel concludes (with a 
cover), plus Stan Sakai’s Nilson 
Groundthumper! 


Critters #6: Usagi Yojimbo tale with 
cover, Birthright concludes, and the 
first Firecracker Jack by Mark 
Armstrong! 


Critters #8: Jack Bunny by cover art- 
ist Mark Armstrong, Templeton Kelly 
tribute, and Lionheart begins. 


Critters #9: Hallowe'en issue with 
Gnuff behind a mask, Lionheart’s 
nightmare, and Dog Boy. 


Critters #10: Usagi Yojimbo cover 
and story, plus the continuations of 
Gnuff and Lionheart. 


Critters #11: Special Christmas 
issue, featuring the conclusions of 
Usagi Yojimbo, Gnuff, and Lionheart, 
plus work by Mike Kazaleh, J. Holland 
and Ron Wilber, Mark Armstrong, Ty 
Templeton, Sam Kieth, Steve Lafler, 
and Ken Macklin. 68 pages! 


Critters #12: Birthright returns, with 
a cover by Gallacci, plus Reed Waller 
and Kate Worley, and Sam Kieth! 


Critters #13: Gnuff cover and 
16-page chapter, plus Birthright, Surf- 
in’ Neanderthals by Mark Armstrong. 


Critters #14: Usagi Yojimbo story and 
cover, plus Birthright and Gnuff 
continue. 


Critters #15: The Blue Beagle and 
Fission Chicken both debut, and 
Birthright races on! 


Critters #16: The conclusion to Gnuff, 
another Nilson Groundthumper, and 
Birthright reaches a climax. 


Critters #17: Lionheart returns in a 
two-part Canadian adventure, plus 
the conclusion of Birthright. 


Critters #18: Leggo Lamb by Jim 
Engel premieres. Also, the conclu- 
sion to Lionheart, and Blue Beagle. 


Critters #19: Gnuff returns in a tale 
of nature gone wild, plus Sam and 
Max, Freelance Police, Dragons, and 
Fission Chicken. 


Critters #20: Speakingstone by 
Waller and Worley returns, plus Gnuff 
and Fission Chicken. 


Critters #21: More Gnuff, Speak- 
ingstone, Fission Chicken—32 pages 
worth—plus a Sam Kieth cover! 
Critters Special #1—Nilson Ground- 
thumper and Hermy: Both the Albedo 
stories, plus a new 10-page strip! 


DOG BOY 
Dog Boy #1: Journey off into surreal 
experiences with “Werewolf Bikers” 
and more! 
Dog Boy #2: Sir Isaac Newton guest 
stars as reality unravels. 
Dog Boy #3: Dog Boy shows how to 
publish your own comic book. 
Dog Boy #4: Dog Boy goes to Hell, 
plus Dog Girl invades the White 
House. Guest starring Reagan! 
Dog Boy #5: An experiment misfires, 
and Dog Boy and Benb combine to 
form. ..Dogb! Oh no! 
Dog Boy #6: “Drinkin’ Man’s Blues,” 
with a striking painted cover. 
Dog Boy #7: He be Doog Boog. 
Jazzy issue exploring Dog Boy’s mul- 
tiple personalities! 
Dog Boy #8: Alfred Knoot starts a 
new newspaper, Dog Girl goes graf- 
fiti-crazy, and more! 


HUGO 
Hugo #1: Milton (Midnite) Knight’s 
feline ‘‘Meets the Baron.” 
Hugo #2: Hugo becomes a car- 
toonist and gets into deep trouble. 
Hugo #3: Hugo is abducted by mer- 
maids and fights sharks. 


MYRON MOOSE 


Myron Moose Funnies #1: Lots of 
goofy snot jokes, plus parodies of Dr. 
Seuss and Uncle Wriggly books. 


Myron Moose Funnies #2: Parodies 
of Batman, Mickey Mouse, The Spirit, 
and lots more. 


Myron Moose Funnies #3: “Comic 
Book Fans,” and more silly snot. 


USAGI YOJIMBO 


Usagi Yojimbo #1 (2nd printing): 
Usagi journeys tells how he became 
a samurai. Plus: Dennis Fujitake! 


Usagi Yojimbo #2: Usagi goes into 


training and has his first duel. Plus: 
A new strip by Dave Thorne. 


Usagi Yojimbo #3: The continuation 
of “Samurai,” and a “Croakers” strip 
by Don Dougherty. 

Usagi Yojimbo #4: The conclusion 
to Usagi’s origin, and the first half of 
a penguin strip by Gary Kato. 
Usagi Yojimbo #5: A one-issue tale 
of silk, treachery, and greed, and the 
end of the penguin tale by Kato. 
Usagi Yojimbo #6: Usagi battles a 
water elemental, plus ‘Digger 
Duckbill” by Shaw and Evanier. 


BOOKS, MAGAZINES, 
AND OTHER STUFF 


Usagi Yojimbo Book One: Every 
Usagi Yojimbo story before Usagi #1 
collected in one handy 160-page vol- 
ume, with a new Stan Sakai cover. 


Amazing Heroes #9: Behind the 
scenes of DC’s Captain Carrot comic 
with Scott Shaw! and Roy Thomas. 
Amazing Heroes #42: Funny-animal 
issue with Joshua Quagmire cover 
and interview. Plus: Arn Saba on Neil 


the Horse and Dave Sim on Cerebus! . 


Amazing Heroes #111: Ty Templeton 
(of Critters) interviewed. It’s funny. 


Amazing Heroes #129: Interviews 
with Steven A. Gallacci and Freddy 
Milton, “Why | Draw Funny Animals” 
by various, plus more! 

The Comics Journal #73: Car! Barks 
featured, with long retrospective. 
The Comics Journal #82-83: Mam- 
moth interview with Dave (Cerebus 
the Aardvark) Sim. 

The Comics Journal #99: Long in- 
terview with Arn (Neil the Horse) 
Saba. 

Anything Goes! #3: Featuring a full- 
color Captain Jack story by Mike Kaz- 
aleh, Cerebus vignette by Dave Sim, 


| and Cerebus cover by Neal Adams. 


Anything Goes! #6: Cover painting 
by Stan Sakai of Usagi Yojimbo, 
worth the cover price. 

NEMO #21: 28 pages of Jack Kent’s 
classic King Aroo strip—a treat for 
classic funny-animal lovers! 


PLEASE SEND ME THE FOLLOWING BACK ISSUES. 
All are $2.25 apiece unless otherwise indicated. 


Capt. Jack: 0#3 #4 O#5 OF6 OF7 OF8 O#9 
OU 6-issue subscription to Captain Jack: $9.00 name 
Critters: O#4 #5 #6 O#8 OF9 OO (#11 ($3.75) 

M2 O13 O14 O15 OMG O17 #18 

#19 O#20 O#21 address 
C) 12-issue subscription to Critters: $17.00 
Critters Special: 0#1 Hugo: #1 O#2 043 - 
Dog Boy ($2.00): #1 O¥2 OW OM OWS CMe OF7 OMe OY 

6-issue subscription to Dog Boy: $8.00 
Myron Moose ($2.00): O#1 O#2 0143 state 
Usagi Yojimbo: #1 OF2 O38 OF4 O45 O46 
COBook One: $10.00 

CO 6-issue subscription to Usagi Yojimbo: $9.00 Moose. 
Amazing Heroes ($3.00): O#9 (#42 #111 O29 


The Comics Journal ($3.50): #73 
0) 9-issue subscription 


Anything Goes: 043 


#6 


12-issue subscription to Amazing Heroes: $25.00 


O82 O0#83 C1499 
to The Comics Journal: $25.00 


NEMO ($4.00): #21 


zip 


NOTE: You must be 18 years or older to 
order Captain Jack, Dog Boy, Hugo, or Myron 


Send all orders to Fantagraphics Books, 1800 
Bridgegate Road, Suite 101, Westlake Vil- 
lage, CA 91361. Outside U.S. and Canada, please 
add 15% to cover additional postage. Oh, and don't 
forget which little piggy it was that went to market. 
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WANT THIS TIME? 
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FOAM RUBBER! YOU'LL HAVE TO LEAVE! 
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TURPENTINE AND FOAM RUBBER! FRA 
EACH ACCORDING TO HIS PILE, TO EACH ACCORDING 
TO HIS HOLE”, YOU KNOW 


NOW WHAT \Y WE'RE LOOKING FoR THE FOAM + 
RE You 


RUBBER AND TURPENTINE! YOU 
KNOW WHERE THEY AREZ 


OMAY, GIVE ME ALL YOUR. FOAM RUBBER. AND 


TURPENTINE! 
..- FOAM RUBBER & TURPENTINE ? 


AM! 
VOUREGAME Wp, WE DON'T HAVE ANY ! 
GARDE TO PEW 
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PAY FOR MY CAR?7 
BACK,YA 


21 é WELL, IF THEYRE ANYWHERE AT 


SID ALL, THEY MUST BE |N THERE! 


HEY, THEY DON'T HAVE ANY FOAM 
RUBBER. OR TURPENTINE! 
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THEY DON'T? THEN WE CAME HERE 
FOR, NOTHING ! LET'S GO HOME! 
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PLUS! A SPECIAL F.B.I, FLEXIDISC 
FEATURING ALAN MOORE & THE 
SINISTER DUCKS AND TEDDY 
PAYNE & THE BLUEBEARS 
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© 1987 DG Comics inc. 


If you think 
excellence in 
comics means 
more than just a 
nicely rendered 
issue of THE 
UNCANNY X-MEN, 
then THE COMICS 
JOURNAL might be 
precisely the 
magazine you’ve 
been waiting for. 


© 1987 Dave Stevens 
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“The last decade has been the most exciting 
inthe history of comics—a seemingly end- 
ess parade of new publishers, new crea- 
tots, new formats, and new approaches, 

Ws in times like these that you need a 
‘magazine Ike The Comics Journal to 
help you make sense of the field. 


See trl etree 
Siare me pero 
pest ebn ten 
neat eece es 
Pest em 
we think is publishing, Just look at the 
een nares 
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Hee) She Joumal's acclaimed “News- 
watch" section covers new projects and 
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Present, In just the three issues pictured 
Sinaia anne es 
Walker, Jean Moebius" Giraud, and Dave 
foeerter er 
Sinaia nnweraces 
et relate 


In afield brimming with pro- 
fessional fanboys, lowbrows, and shils, the 
Journal's efiics stand alone in offering 
literate, insightful commentary (and they 
Won't hesitate to make ground beef out of, 
afew sacred cows, either). Articulate, witty, 
‘and omnivorous, the reviews column is a 
thought-provoking, often blisteringly opin- 
Jonated stroll through the current scene. 

Plus Special Features: Moore & Miller: 
Faatings and censorhsip... Garry Trudeau 
‘on whiy he fought to increase Doonesbury’s 
size... Berke Breathed vs. Pat Oliphant 
Alan Moore on writing... Jerome Charyn 
in comics... State of the Art: France 
"87... Sketchbook sections on Steve Flude 
and Charles Burns. . and more! 
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irresponsible, venomous, too negative. .. 


‘arrogant, biased, eltist...and just about 
‘every other adjective in the book; it's been 
thrown off newsstands by enraged comic 
‘lore owners; i's lived through (and won) 
three libel lawsuits; and it's buried half a 
dozen more timid competitors over the 


3. 
you think a magazine abou comics has 
tobe dulityouthink a magazin about 
‘omies has tobe sublerate I you think 
fxcellonce and comic Books can never co- 
fxist.- then. youve never read The 
Comics Journal 


‘We think it might be time for you to give 
itaty. 


